
Private 
View

Darren 
Wright

Mugshot
Martin Crosthwaite

from Flaming Gun

Gallery Plus
Tattoos to make your 

mouth water

Artist Feature

Dane
Mancini
and his cryptic world

The aerial art of 

SAGE 
CuShMAn

Oliver 
Jerrold
Takes to the open road

Artist Feature

Domantas 
Parvainis
Pushing the boundaries of realism

£4.20
TTM104

JUNE 2013

WIN
Tickets for

Essex Tattoo
Expo

Tattoo Shows
Mondial du Tatouage

Paris

The Scottish
Tattoo Convention

Budapest
Tattoo Convention

Private 
View

Darren 
Wright

Mugshot
Martin Crosthwaite

from Flaming Gun

Gallery Plus
Tattoos to make your 

mouth water







4 Total Tattoo Magazine

REGULARS
07  editorial

08  newsflash

12  convention calendar

33  total tattoo 
          merchandise

49  gallery plus

82  private view

95  subscribe

97  next month’s issue

98  mugshot

INTERVIEWS
14   dane mancini

34  oliver jerrold 

88  domantas parvainis

FEATURES
30  cover model profile

70  sage cushman

CONVENTIONS
22  mondial du tatouage 

40 the scottish tattoo 
          convention

74 budapest tattoo 
          convention

ON THE COVER
Model: Victoria Van Violence
Tattoos: Various artists
Photo: Ralf Erlinger

788

14

22

34

40

70



Total Tattoo Magazine 5

•    Total Tattoo has one of the best reputations 
     in the business - respected by tattooists and 
     tattoo fans alike.

•    Advertising in Total Tattoo is great value for 
     money. An advert can pay for itself many times 
     over with the extra business it brings in.

•    Most copies of Total Tattoo are read by more 
     than one person - passed around amongst 
     friends or in tattoo studios etc.

BOOST 
YOUR

BUSINESS
with Total Tattoo

Tens of thousands of people
read Total Tattoo worldwide.

Why not tell them about 
your product, service, 

studio or website.

Call Jill on 01787 242100 
or e-mail advertising@totaltattoo.co.uk

Ask for our media card – you’ll be amazed at how

reasonable our rates are. We can discuss your 

requirements with you, and we will work out the

best price deal to suit you too.  We can even 

design and create your

advert for you, at

very little extra cost.

You’re holding a copy of Total Tattoo

in your hand so you know the quality

and passion that goes into it.  

The same quality and passion goes into

the service that we offer our

advertisers.

Please note that we are unable to accept adverts for tattoo supplies – machines, needles, inks, etc.  
However, we are happy to accept adverts for auxiliary products such as hygiene equipment 

and studio furniture. Please do not hesitate to contact us for further information or advice on this. 

Editor James Sandercock
editor@totaltattoo.co.uk

Art Director Perry Rule
artwork@totaltattoo.co.uk

 Advertising Manager Jill Feldt
advertising@totaltattoo.co.uk

Contributors

Marco Annunziata • Travellin’ Mick
Akos Banfalvi • Ralf Erlinger

All correspondence should be sent to

Total Tattoo Magazine 
PO Box 10038

Sudbury, Suffolk, C010 7WL, UK

DisclAiMER

Adverts and articles appearing in Total Tattoo magazine carry no implied recommendation 
from the magazine or from KMT Publishing ltd. We reserve the right to refuse an 

advertisement or article which we consider unsuitable. 
All details are correct at time of going to press.

Whilst we make every effort to ensure all advertisements, articles and credits are correct, 
Total Tattoo magazine and KMT Publishing ltd will not be held responsible for errors or omissions.

Material appearing in Total Tattoo may not be reproduced for any purpose 
without the written permission of KMT Publishing ltd. 

All letters sent to Total Tattoo magazine will be treated as unconditionally assigned for publication 
and copyright purposes and as such are subject to editing and editorial comment. 

                                                                                   
Total Tattoo magazine No. 104 June 2013

Published monthly by KMT Publishing ltd. All rights reserved.
Printed in England on re-cycled paper by Buxton Press

Distributed by Warners Group Publications Plc

Competition Terms and Conditions

All winners will be picked at random (or on merit if applicable) after the closing date.
Entries received after the closing date will not be considered. The editor’s decision is final.

Only one entry per person please, and remember to include your name and address.
Winners of convention tickets will be responsible for their own transport and accommodation

unless stated otherwise. 
Total Tattoo is not responsible for items lost or damaged in 

transit – though of course we will try to help, if we can.

SUBMITTING PHOTOS
We love to see the tattoos you do and the tattoos you

wear.  The images must be high resolution (at least 300 dpi)

and sized at least 100mm by 150mm. You can send your

photos on a disc to

Gallery, Total Tattoo, PO Box 10038,

Sudbury, Suffolk, C010 7WL, UK
The disc must be labelled with the artist & studio name.

Or you can email your photos to

gallery@totaltattoo.co.uk
Don’t forget to include the artist & studio name in the email.

Please don’t send photos to any of our other email

addresses. Bear in mind that we receive hundreds of photos

each week and not all them will make it into the magazine. 

Advertising & general enquiries

01787 242100
Subscription enquiries

0800 917 8794
totaltattoo@warnersgroup.co.uk

To find your nearest stockist call

01778 391150
or e-mail your postcode to 

vickyb@warnersgroup.co.uk
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editor@totaltattoo.co.uk

www.totaltattoo.co.uk

www.facebook.com/totaltattoomagazine

I like Country and Western music… No, let’s

be honest about this, I love Country and

Western music. To be really specific, I’m

particularly passionate about Blue Grass.

Think duelling banjos from the film

Deliverance – the one with the scary

Hillbillies – and you’re in the right room. I

remember clearly, as a child, hiding my Mum’s

transistor radio under the covers of my bed

and tuning in to the country show on Radio

2. Something about it just connected with me.

My parents didn’t listen to country music, and

neither did anyone else I knew at that age. I

don’t really have any idea where or when I

first heard it, but what I do know is that it’s

been a lifelong love affair. However, like many

longterm relationships, it hasn’t all been plain

sailing. Back in the 80s and early 90s, country

music fans in the UK found themselves in a

less than sympathetic environment. The mere

mention of C&W was greeted with anything

from polite sniggers to looks of absolute

horror and revulsion. And as for professing a

love for the banjo – or, worse still, the

mandolin – well that was tantamount to

social suicide…

But things changed as they always do. These

days, Johnny Cash portraits are cool beans

and the banjo is cropping up all over the place

(even though there is still perhaps a little

work to be done on the mandolin front). The

music hasn’t changed; sure, it’s developed, as

new musicians and songwriters have picked it

up and re-interpreted it, but really it’s the

fickle wind of fashion that has brought it to

people’s attention – the same wind that

deemed it oh-so-painfully unfashionable not

so long ago.

The interesting thing about this particular

wind is that it only ever ruffles the surface of

whatever it touches. It never really penetrates

right to the core. Sometimes it blows

stronger and has a more radical effect – and

people find a passion for something they may

not otherwise have discovered. But of course

within tattooing the downside of this is

obvious.  A trip to the charity shop to drop

off a job lot of dodgy CDs is far less painful

and expensive than a trip to the local laser

clinic or learning to live with your regret.

The other problem with said wind regarding

the aforementioned permanent artform is

that, by definition, there is simply no way a

tattoo that is done when it’s fashionable can

stay fashionable. It goes against the very nature

of the thing. Of course that doesn’t mean a

tattoo done for that reason is not a good

tattoo – but the passing of time and the

changing of trends is just an inevitable part of

life and the society in which we live.

I guess what I’m really dancing around – I’ve

said it before and will probably say it again – is

that fashion and tattooing are a dangerous

mix. Styles within tattooing are always going to

change, but if a tattoo is done for internal

reasons rather that in response to an external

influence then its wearer will always love it (or

at the very least be able to live with it). I’ve

met many owners of old, faded tattoos who

still wear them with pride – and I’ve also met

more than a few good folk who fell victim to

fashion…

Until next month 

James

Diana Vreeland

“The only real

elegance is in 

the mind; 

if you’ve got that,

the rest really

comes from it.

”



8 Total Tattoo Magazine

Book review

ed hardy

Tattootime
Publisher: hardy Marks Publications

Price: £50

available from Gentlemans Tattoo

Flash

Back in 1982, Ed Hardy produced the first

Tattootime magazine. It had an immediate

and massive impact on the tattoo world. In

all, just five issues were produced over a

nine year period. And now all five have been

brought together and repackaged into two

hardback volumes in a beautifully presented

box set.

The opening narrative charts the

development of the magazine from initial

concept to sought-after publication.

Tattootime documented what had, until

then, been only an oral tradition. It seems

unimaginable now, with so many tattoo titles

on the shelf, but at that time only four

books on tattooing had been published in

English, and three of those were out of

print!

Numerous great interviews with the

influential tattooists of the day are

reproduced here. Articles on such topics as

the tattooed skins in Tokyo’s Medical

Museum sit comfortably alongside features

on Bob Shaw, Thom deVita, Mike Malone and

many others; old adverts and studio

directories add charm and warmth. These

Tattootime ‘bookazines’ are a genuine piece

of tattoo history, but much of the work

looks surprisingly contemporary.

The importance of Tattootime cannot be

overstated; it opened the floodgates and it

set the art of tattoo on the long road to

acceptance in the mainstream media. I would

highly recommend this well-produced box

set to anyone interested in the modern

history of tattooing.

There’s a new deck 
in Town

Bicycle make playing cards. It’s all they do,

and they’ve done it since 1867.  To us non-

poker players, they are possibly best known

for their ‘Iraq’s Most Wanted’ deck, which

sold 750,000 copies in just one week back in

2003. They’ve recently collaborated with 

lo-fi illustrator Vince Ray and comedic

conjurer Paul Zenon to produce the limited

edition Z-Ray Deck. This fine-looking pack

ready-to-go out of the box, is emblazoned

with Mr Ray’s designs and would make for a

stylish game of 52-card pick-up (my personal

favourite) or any other game of your

choosing. So if you’re after the coolest deck

around, look no further. The price seems to

vary, so shop around… 
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Tattoo news and reviews for your delectation and delight. If it goes on in the tattoo world, it goes in here. 
Send us your news items, books or products for review and items of general curiosity and intrigue for the tattoo cognoscenti.
News Flash, Total Tattoo Magazine, PO Box 10038, Sudbury, Suffolk, CO10 7WL.
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eSSex tattoo expo

ticket giveaWay

2013 heralds the fourth outing for the

Essex Tattoo Expo, which will be held this

year on June 22nd and 23rd at The

Weston Homes Community Stadium in

Colchester. Fingers crossed Summer will

be well under way by then, and a warm

weekend soaking up the rays will be had

by all. If you fancy heading along to this

cracking weekender just let us know, and

you could be in with a chance of winning

one of the three weekend passes that the

organisers have kindly given us! 

E-mail competitions@totaltattoo.co.uk

putting ‘The Only Way is Essex’ in the

subject line, and don’t forget to include

your name and address. Usual terms and

conditions apply (see page 5).

nick baldWin getS Sullen

When you think of fashion label Sullen, fineline black and grey and realism spring to mind.

However, in a surprising departure from their usual look, a few months ago they asked Gung Ho’s

Nick Baldwin to design a tee-shirt for them. “I was stoked to be asked, and flattered because my

style is so different from a lot of the other shirts they have. I think it shows they keep their eyes

peeled and their ears to the ground when it comes to our craft, and support artists across

genres. I’m really happy about how the designs turned out. The quality of both the print and the

shirt is amazing.” This product is now available to buy so if you like it as much as we do, head over

to www.sullenclothing.com/Store/Tees/DOWNWARD-SPARROW 

For one lucky reader, Nick has kindly given us a tee from his personal stash. So if you fancy a bit

of downward-sparrow for zilch, just drop us an e-mail to competitions@totaltattooo.co.uk with

the subject line ‘Nice One Nick,’ and your name and address. See terms and conditions on page 5.

amSterdam

tattoo

muSeum

collection

reclaimed

It was with a heavy heart
that we told you last year
that the Amsterdam Tattoo
Museum was closing its
doors.  The dispute that led
to the closure also saw the
owner of the collection,
Henk Schiffmacher, locked
out and unable to access the
collection – but after
months of legal wrangling,
the museum’s treasures are
at last back in the hands of
their rightful owner. On 3rd
April, Henk and his team
were finally allowed into
Plantage Middenlaan 62 to
retrieve the collection. As
yet a new home has not
been announced, but as
soon as we hear anything we
will let you know.

Something to think

about

The image of Buddha is a common

theme running through Eastern style

interpretive tattooing. In fact religious

and spiritual imagery are now more

popular than ever, and within the

sympathetic environment of the UK

nobody really bats an eyelid. But this is

not so in all cultures. There’s been a

story in the news recently about a

British tourist who, wearing a visible

tattoo of Buddha, was refused entry to

Sri Lanka allegedly because of his

disrespectful attitude (though he

argues he meant no disrespect and 

is in fact himself a follower of

Buddhism). Just because we appreciate

another culture does not mean we

truly understand it…  A cautionary 

tale perhaps?
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LINKYS
Here is this month’s selection of web links, containing a wide
range of tattoo snippets for you to enjoy. If you know of a good
Linky that you think our readers would like, drop us a line to
editor@totaltattoo.co.uk putting Linkys as your subject.

Bicycle Club Tattoo Deck of Cards: by Chris Garcia 

www.youtube.com/watch?v=A-tfSPmlAc8

The Scottish convention’s fantastic Scott H. Biram 

www.youtube.com/watch?v=VJ6AZzj7JjE

Rock musician Bobby Allen Bird talks tattoos

https://vimeo.com/1553728

The Story of New Zealand Prison Tattoos

https://vimeo.com/17661594

Painting session with Don Ed Hardy

https://vimeo.com/61277856

SHOP TALK
Opened a new studio? Got a guest artist? Do you have
a job vacancy? This is the place to spread the word! 
E-mail editor@totaltattoo.co.uk putting ‘Shop Talk’ as
the subject. Please note we do not print ‘Jobs wanted’
adverts. Items may be edited for clarity and length.

Black Dog Tattoos in Norfolk are thrilled to announce that
Enzo Barbareschi will be joining the team, tattooing full time. Please
contact the shop for bookings and availability.
www.facebook.com/Blackdogtattoos

Painted Lady Tattoo Studio have some exciting news. We
would like to announce that we have two new artists: Gary Stanley
is now working at the studio, and Kasi Firefly will be joining us from
the end of April!  www.paintedladytattoostudio.com

Classic Ink Company is a new studio opened by Ricky Bartlett.
The studio is located at 57 Oxbridge Lane, Stockton-On-Tees, TS18
4AP. We are open Tuesday through Saturday, 10-6pm, with Sundays
and Mondays available by special request. We can be found at
www.facebook.com/ClassicInkCompany

Park Street Tattoo in Birmingham would like to announce that
we now have Leonardo Flama (Milan) working on the team as a full
time artist.  For more information or to book in, please phone 0121
633 9494, e-mail  parkstreettattoo@btconnect.com  or take a look
at  www.parkstreettattoo.co.uk

Mhaire Dinky would like to announce the opening of her new
studio, Fallen from Grace, at 14 Silver Street in Tamworth, and
to say a big thank you for everyone’s time and patience while she
has been setting it up. Tel 07949 741684

Tattoo artist wanted: Opulent Ink in Wolverhampton is
looking for an experienced custom tattoo artist with a minimum of
three years studio experience and references. As we are a custom-
only shop we are looking for a tattooist with strong artistic skills.
You should also be personable, presentable and friendly, with good
communication skills. No attitude or addiction. Work will be on a
percentage basis. Contact us on 01902 424834 or email portfolios
to portfolio@opulentink.com 

Artist required: Inwood Ink in Harlow Essex is looking for a
talented artist to be part of our team. Must be reliable and hard
working. Please email portfolios to info@inwoodink.co.uk

Experienced artist wanted: Brand-new studio opening in the
Gloucestershire area, in a prime high street location! Good solid
portfolio required. Please contact us via email at
Clive422@live.co.uk

We are looking for an artist to join the Cock A Snook family.
We are looking for somebody polite and friendly who specialises in
colour realism, black and grey portraits, neo-trad or new school.
NO TRAD ARTISTS, please, as we have two already. We would
prefer at least three years experience but we are willing to look at
anyone with a strong portfolio or style. Please email
cockasnook@hotmail.com with your portfolio and your info.

Tattoo Artist Required: Angelic Hell are still on the hunt for
an experienced, motivated artist to join our busy and dynamic team.
Applicant needs to be very experienced in all aspects of tattooing
and must be attitude/drink/drugs free. We are looking for a team
player who will become part of the family... drama free and a good
personable manner is a must! Please e-mail CV’s to
angelichelltattoo@hotmail.co.uk and berriman@me.com





UK CONVENTIONS

May 3-5 

Liverpool Tattoo
Convention
Adelphi Hotel, Livepool
www.tattooconvention.co.uk

June 1-2

Northampton International
Tattoo Convention
The Saints Rugby Ground, 
Weedon Road, Northampton
Info: Nigel or Sue 01604 949958
sunsandrosestattoo@hotmail.com
www.northamptoninternationaltattooconve
ntion.com

June 1-2

Croydon Tattoo Convention
Fairfield Halls, Croydon, CR9 1DG
info@croydontattooconvention.com
www.CroydonTattooConvention.com

June 9

Reading Tattoo Show
Rivermead Leisure Centre, 
Reading, Berkshire
www.readingtattooshow.co.uk

June 21-24

Inkfest Tattoo & 
Alternative Music Festival
Sand Bay Leisure Resort 
Weston-Super-Mare, Somerset, BS22 9UR
www.inkfest.co.uk

June 22-23

Ink for Heroes Tattoo
Convention
York Racecourse, York, YO23 1EX
inkforheroes@hotmail.co.uk
www.inkforheroes.co.uk

June 22-23

4th Essex Tattoo Expo
The Weston Homes Community Stadium 
United Way, Colchester, Essex CO4 5UP
info: 01621 842443
essextattooexpo@live.co.uk
www.essextattooexpo.co.uk

July 13-14 

Custom Carnage
Stoneleigh Park, Warwickshire
www.customcarnageuk.com

July 20-21 

Cardiff Tattoo & Toy
Convention
Mercure Cardiff Holland House Hotel &
Spa, 24-26 Newport Rd, Cardiff, CF24
info: 07804 100470

info@cardifftattooandtoycon.co.uk
www.cardifftattooandtoycon.co.uk

July 20-21 

Milton Keynes Tattoo
Convention
Kentshill Park Training and 
Conference Centre
Swallow House, Timbold Drive, Kents Hill
Milton Keynes MK7 6BZ
info: 01908 358055
info@mktattooconvention.co.uk
www.mktattooconvention.co.uk

July 27-28

International Portsmouth
Tattoo Convention
The Portsmouth Guildhall, Portsmouth,
Hampshire
www.portsmouthtattooconvention.com

August 2-4

Maiden City Tattoo
Convention
Millennium Forum Conference Centre
New Market Street, Derry City, 
Northern Ireland
info: Zac, 02871 363076
maidencityink@aol.com

August 17-18

The Dundee Tattoo
Convention
University of Abertay Union, 1-3 Bell St,
Dundee
www.dundeetattooconvention.co.uk

September 1

Teesside Charity Tattoo
Convention
Thornaby Aerodrome Club
Stockton-on-Tees, TS17 6PA
www.facebook.com/TeessideCharityTattoo
Convention2013

September 27-29

London Tattoo Convention
Tobacco Dock, Porters Walk, 
London, E1W 2SF
www.thelondontattooconvention.com

November 2-3

Halloween Tattoo Bash
The Coal Exchange
Mount Stuart Square, Cardiff 
www.halloweentattoobash.co.uk

November 16 - 17

East Coast Tattoo Expo
Highfield Holiday Park, London Road,
Clacton-On-Sea, Essex, CO16 9QY
www.eastcoastexpo.co.uk

OVERSEAS
CONVENTIONS

May 10-12

Strasbourg Tattoo World 
Strasbourg, France
www.tattoo-convention-strasbourg
leanka@hotmail.fr

June 4-5

Worldwide Tattoo
Conference
Boston, MA, USA
info@worldwidetattooconference.com
www.worldwidetattooconference.com

June 8-9

Inkfest
Krakow, Poland
www.tattoofest.pl
www.facebook.com/tattoofest

June 21-23 

Transilvania Tattoo Expo
Sibiu, Romania.
www.tattooexpo.ro

August 30-September 1

Lake Tahoe Tattoo
Convention
Montbleu Casino, Resort Convention
Centre, 55 U.S. 50, Stateline, NV 89449, USA
www.laketahoetattooconvention.com
www.tahoetattoo.com

September 27-29

Surf ‘n’ Ink Tattoo Festival
RNA Showground’s Royal International
Convention Centre, 600 Gregory Terrace 
Bowen Hills, Brisbane, Australia
www.tattoosurfnink.com

October 5-6

13. Int. Tattoo Convention
St. Gallen, 
Fürstenlandsaal, 9200 Gossau
Switzerland
www.tattoo-convention-sg.ch

November 3

Tattoo Sunday
Studio Hall, Boogschutterslaan 41
Sint Kruis, Brugge, Belgium
www.facebook.com/tattoosundaybrugge

Tattoo convention listings on this page are
free. Send your details to Convention
Calendar, Total Tattoo Magazine, PO Box
10038, Sudbury, Suffolk, CO10 7WL, UK 
or e-mail editor@totaltattoo.co.uk 
All details correct at time of going to
press. E&OE.
To find out about our special offers for
display adverts, email
advertising@totaltattoo.co.uk
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Interview by Marco Annunziata 

Images Dane Mancini

D
ane mancini, an avid book collector

and vintage graphic design enthusiast,

is an artist who has developed his own

unique imagery consisting of obscure symbols

and strange creatures. He also used to have a

passion for UFOs… but not anymore. I met

him in his home town, the calm Italian city of

Trieste, for a chat about tattoos, the creative

process, and the importance of travelling.

Let’s start from the beginning. When was the first time

you saw a tattoo?

I was just a kid and I had a friend whose father was a sailor. One day,

he decided it was the right time for his son to get a tattoo. My friend

got a Harley Davidson eagle on his arm and after I saw it I thought

about getting a tattoo as well. But my parents didn’t like tattoos at all

so I secretly got a sewing needle and some black ink and tattooed my

name on my left forearm. Sadly I covered that tattoo years later.



So that was your first foray into

tattooing. How did you start

tattooing professionally?

Like a lot of tattooists of my generation, I

started working in a shop just sweeping the

floor and setting up stations, always trying to

get some secrets from the older guys. Then I

bought a kit from someone and forced a few

friends to become my first customers! At the

time I was also getting tattoos myself and I

learned a lot just by watching my body being

inked. Observing those guys at work had also

given me some basic knowledge about setting

up machines and making needles. Most of the

people I tattooed when I started are still

friends of mine. They are proud of my early

work and would never let me cover it up!

Who do you consider to be your

mentors?

I didn’t have a true apprenticeship, and it took

me ages to figure out what I was doing. I got

some help from a few people I consider to be

my mentors, and I will be forever grateful to

them: Crez from Adrenalink in Venice, Sergio

Messina from Shock Tattoo in Rome, and

Beppe Strambini from Ink Addiction in Verona.

Who knows what my tattooing would look

like today if it wasn’t for those guys! Right

now, my biggest influences come from the

artists of the Secret Order of Saturn, who are

some of the best artists out there. They are

great people, true friends, and provide amazing

inspiration. I also constantly check old tattoo

flash and vintage graphics for new ideas and

subjects. The internet is a great source of

inspiration and references, but I will always

prefer printed material. I love collecting old

books and spending time in bookstores.

Total Tattoo Magazine 15
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Were you always a keen artist or have those skills developed through

tattooing?

I started tattooing with no drawing skills, but after a while I realised that even a monkey can

tattoo. I figured the only way to make any progress was to draw a lot, so I started drawing every

day. You can reach the level you want only by practicing. I usually draw in the morning or after

work, both for customers and for my own pleasure. I also try to create paintings and tattoo flash

on a weekly basis. Lately it seems that a lot of my colleagues are enjoying painting as much as I

do, and we frequently trade, sell or buy each other’s work. Personally I think that painting is the

best exercise for tattoo artists, because you only have one chance to make it look good and if

you spoil it, you’re fucked!

How would you describe your style?

My style draws influences from traditional Western tattooing: bold lines, a lot of black, and a very

limited colour palette. I want my tattoos to look simple, solid, and nice. I like to use graphic

devices that repeat themselves: drops, dots, lines, eyes and asterisks – symbols that speak to

people in some kind of a subconscious way. A subject's strength and meaning is really important

to me. I always use designs that maximise the possibilities for the part of skin that I have to

tattoo, and I make it a point never to force the fit. When I draw, I listen to a lot of psychedelic

music as it helps me concentrate. I’m sure you can see its influence in most of my work.
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Who tattooed you for the very first

time and who made your last tattoo?

The first “official” tattoo was done by an artist

from my city. I got a lizard skeleton, despite

the fact that I asked for a tribal tattoo! This

guy became a friend, and it was he who sold

me my first tattoo machine years later. My

latest one is the logo of the Secret Order of

Saturn (the collective which I’m very proud to

be a part of). This tattoo was hand-poked at

the Rotterdam Tattoo Convention last year. I

am also getting my backpiece, which is taking

forever! It seems that the older I get, the

more painful it becomes.

At which shop did you start

tattooing?

The first place where I worked was terrible!

The owner was a drug addict and alcoholic.

He tried to get intimate with every girl that

came in. I worked there for a few months, but

I didn't learn anything to help my skills. But at

least I had a lot of fun. After that, I worked in

different shops around Italy but couldn’t make

a living, so I moved back to my home city and

decided to open my own place, Inkamatic, in

2004. Maybe I didn’t have enough experience

to run a shop by myself, but looking back I

don’t regret anything. I’m sure if I could go

back in time, I would do it all over again!
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How is living and tattooing in

Trieste? Who is your typical

customer?

Trieste is a nice little city in the north east of

Italy, on the Slovenian border. This area used

to be part of Austria, so there’s a mix of

different cultures. It’s a quiet and relaxed

place, and there's not much going on. People

here are open-minded and they don’t have

anything against what I’m doing. My typical

customer comes into the shop with a cool

idea, and then gives me the freedom to tweak

it a bit to make it better. They trust me, and I

love that. Most of the people who come to

me have unusual ideas. Once a guy asked me

to “tiger his dick” but I refused to do it! And I

think the “bat-winged, eye-shaped vagina” that

I created on another guy’s forehead is one

piece that I’ll remember for the rest of my

days. Lately there are more customers coming

from out of town, which is giving me more

self-confidence and boosting my ego…

Is there anything that you would like

to tattoo that you haven't done yet?

Not really. Whenever I have an idea I just keep

trying to sell it to everyone until eventually

somebody falls into my trap. The problem is

when someone comes to me with an idea that

I was pushing a few years earlier because, by

then, I've usually totally lost interest – but they

still think it’s fresh and cool.

What should a customer avoid

asking you for?

I hate tattooing pointless parallel lines. Also

I’m not a big fan of black spaghetti tribal

tattoos either, and frankly I can't do portraits.

As for colour hyper-realism, let me just say

that I consider it to be technical masturbation

that won’t stand the test of time. All it’s good

for is the photos right after it’s done. I want

people to get tattoos they will enjoy for the

rest of their lives, not just for a couple of

years! Oh – and a piece of advice for my

future customers: Please quit asking for UFO

tattoos. I’m sick of them!
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What do you like to do when you are

not at work?

I tattoo and draw all the time. My wife and I

share these passions (we run the shop

together). When I’m not working at the shop

or drawing at home, I enjoy travelling and

going out with my friends. I love music and

going to concerts. I used to play bass guitar

for some local punk bands but sadly I don’t

have time for that anymore.

Tattooing is now a global

community. How important is

travelling to you? 

Going to conventions is the best part of this

job! I would love being a gypsy tattoo artist,

just working at conventions around the world.

I always go to Brighton, Copenhagen, Brussels

and Liverpool, to name just a few. Outside of

the hard work and crazy nights, conventions

give me new energy, and when I’m done with

one I always look forward to the next one.

Guest spots are also very important to me. I

like working at my friends’ shops. It’s always a

pleasure to meet up with the people I love

and share stories. I’ve met some of the best

people I know on the road, and I’m sure if it

wasn’t for them, I wouldn’t be the person I am

now. I hope I can keep on travelling for ever,

but I know that at some point I’ll have to stop.

That will be a sad day.

Where can we find you?

Everywhere, sooner or later! But the best way

to track my moves is by checking out my

website www.danemancini.com

or email me at inkamatic@hotmail.com
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Text and photos by Travellin’ Mick

T
he dream has finally come true!

After thirteen years, Tin-Tin has

resurrected his famous Mondial

du Tatouage. Two hundred and eighty

stars of the global tattoo scene,

together with tens of thousands of

enthusiastic visitors, converged on

Paris to celebrate the revival of this

legendary gathering.

According to some, the two Mondials du Tatouage that Tin-

Tin put on in Paris in 1999 and 2000 were the best

conventions of all time. Could he do it again? Well it was a

long time coming, but the new Mondial du Tatouage was

simply perfect in every way: venue, atmosphere, organisation,

artist line-up... and, of course, tattoos.

The venue was the spectacular Centquatre (“104”), an arts

centre just to the north of the city centre. This is a grand

nineteenth century building which, for more than a hundred

years, housed the city’s Municipal Funeral Service. At one time

more than a thousand people worked here – undertakers,

coffin makers, stonemasons, stablehands, tailors... in fact every

necessary trade – and each year, on average, 27,000 hearses

passed through! After its final closure in the late 1990s, the

massive halls were renovated and turned into a cultural venue

and performance space. Its high glass ceilings flood the

building with natural light, adding immeasurably to the very

special atmosphere. Could there be a more appropriate place

for the historic coming-back-to-life of Paris’s ultimate tattoo

mega event?

1.

mondial
du tatouage
1.

2. 3. 4.



From the moment Mondial du Tatouage 2013

was announced, the phones at Tin-Tin’s

Montmartre headquarters were ringing off the

hook. Everybody wanted to be a part of it. The

hand-picked list of artists included some of

the famous tattooists who had previously

helped Tin-Tin rewrite tattoo history: The Leu

Family, Hanky Panky from Amsterdam (tattoo

traveller and historian of the modern age), and

Luke Atkinson from Stuttgart. The Tahitians

Chimé and Roonui, who single-handedly

established Polynesian tattooing in France,

were there too – as was Manu de Chalon

who, together with Tin-Tin, was one of the

first to be able to tattoo truly realistic

portraits back in the early 1990s. Other

French compatriots, such as Dimitri HK,

Bruno Kea and  Neusky, were on the list. And,

reflecting the truly global nature of this event,

the excellence of tattooing Down Under was

represented by Geordie Cole and his good

friend and former co-worker Owen Williams

(who now owns Tara Tattoo in Melbourne).

From the US came a number of significant

artists whose names may not be familiar to

younger tattoo fans. There was Eddie

Deutsche, founder of the legendary 222

Studio and one of the first artists to be able to

tattoo chrome effects. Kari Barba, well known

for her lovely colour realistic wildlife work

long before Eastern European artists began to

excel in this style, was showing everyone that

she is still at the top of her game. Patrick

Conlon, one of the pioneers of the pin-up, was

working side-by-side with his old buddy Mike

Davis; and Paul Booth, whose horror style and

deeply influenced artists all over the world,

undertook one of his rare trips overseas to

come to the Mondial du Tatouage. 

And of course plenty of talent came in from

Japan. There was Miyazo from Osaka (student

of Horitsune II), Genko (from Sabado‘s school

in Nagoya) and Shouryo Kazuyoshi of the

Horiyoshi Family in Yokohama. The latter

travelled to Paris with his friend Horikazu and

worked alongside Horikitsune (aka Alex

Reinke) from London. A special treat was the

presence of Ichibay, who worked on his

insanely fine and detailed Japanese designs all

weekend. His ingenious design books are on

the reference shelves of all Japanese-style

tattoo shops around the world, but the man

himself hardly ever shows his face in public, so

this was a rare privilege indeed. 

5.

1. by raphaël tiraf, on the road 

2. by nick bertioli, 

tin-tin tatouages (france) 

3. tin-tin, the show organiser

4. by lea nahon, la boucherie 

moderne (belgium)

5. by alex peyrat, 

tattoomania (canada)
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The fact that Tin-Tin was able to bring all
these wonderful artists to the Mondial du
Tatouage is testament to the depth of his
insider knowledge of the tattoo world, and the
degree to which he has his ear to the ground.
With his connections, he could easily have
slipped into a different lifestyle by now –
designing for a Paris fashion label, perhaps, or
doing television work – but he chooses,
instead, to tattoo every day at the same place
he’s been working for the last fourteen years,
and it’s for this reason that he seems to know
about everything that is going on in the tattoo
scene worldwide.

Cleverly, Tin-Tin also hand-picked some
talented younger artists and gave them the
opportunity of a booth at the convention,
despite them being (as yet) relatively
unknown. Ivana from Slovakia, Amar from the
Netherlands and French graphic artist Xoil
were delighted – and honoured – to be there
and, such was the emotional charge of the
occasion, Oravecz Szabolcs from Hungary was
almost moved to tears! Other French talent at
the convention included Maud (Tin-Tin
Tatouages), Mathias Bugo (Artribal), Teodor
Milev (Marquis Tattoo), Alix and TiRaf – all of
whom, I predict, will be making waves in the

not-too-distant future. So this wasn’t just a
tribute to the good old times, but also an
indicator of things to come in the world of
creative tattooing, much as the first two
Mondials had been, more than a decade ago.
Mercifully, the tattoo competitions were
limited to just a few categories each day, nicely
balancing the needs and wishes of the public
with the necessary practical considerations.
The spectacular highlight was an incredible
bodysuit by Horiyasu, one of today’s greatest
masters of traditional Japanese tattooing. This
had taken 600 hours to produce (within the
space of just one year!) and was indisputably
and rightfully honoured as the best shown at
the Mondial. Less expected, but nonetheless
well-deserved, was the triumph of Claudia de
Sabe, an Italian artist based in London, who
took the Best of Show trophy. Her modestly
sized, but extremely fine, neo-traditional piece
was both aesthetically and technically perfect.

Those who attended the Mondial du Tatouage
2013 will certainly have a story to tell. It was a
very special event indeed. And if you weren’t
there... well let’s hope there will be a Mondial
du Tatouage 2014. Or, at the very least, let’s
hope that we don’t have to wait another
thirteen years for the next one!

6.

7.

8.

6. by mike gantelme (france) 

7. by bit, ethno tattoo (switzerland)

8. by mark halbstark (germany) 

9. by bit, ethno tattoo (switzerland)

10. by brice, 

la cour des miracles (france)

11. by klaim & niko inko, 

street tattoo (france)

12. by dan sinnes (luxembourg)

13. by alex d. west, tattoo syndicat

museum of madness (france)
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10.

13.

11. 12.
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14. 15. 16.

17. 18.

19.
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21.

22. 23. 24.

20.

14. by filip leu, the leu family‘s 

family iron (switzerland)

15. by stoo, iron ink (france) 

16. by ivana belakova, 

ivana tattoo art (on the road) 

17. by henrik grysbjerg, 

henrik tattoo (france)

18. kari barba 

19. by ms mikki, fortune tattoo (usa)

20. by ching, east tattoo (taiwan) 

21. by horiyasu (japan) 

22. filip leu and paul booth

23. by csaba mullner, 

nadelwerk (hungary)

24. by genko (japan)
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25.

27. 28. 29.

30. 31..

26.

25. by manu badet, manu tattoo (france)

26. by chimé, crab tattoo (france)

27. by mikael de poissy (france) 

28. pascal tourain, entertainer, by tin-tin

29. by claudia de sabe, jolie rouge

30 & 31.  by miyazo (japan)
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What makes you who you are?

This is the most difficult question you could

ask! I am what I am, and I’m not sure how

this came about. I guess it’s my parents’ fault,

and maybe the bad company I kept in my

youth… But the green hair is a typical

Victoria feature (I’ve always had colourful

hair), as of course is the ink and the big

mouth.

What do you love and why?

Oooooh, my boyfriend of course! He is the

best guy in the whole wide world. He

understands and supports me like nobody

else and he is just badass. And I guess I don’t

need to say that I love my parents as well.

I’ve got a ‘Mama’ tattoo on my arm, with an

apple – from the German saying: “The apple

doesn’t fall far from the tree”. But for years

and years there’s been another love in my

life: Punk! The music, the style, the people.

Of course I’m older now and I’m not the

punky girl I used to be, changing hair colour

every week or sleeping drunk on the floor

after a gig, but I’m still into it and I guess it

will a part of me for the rest of my life. And

that’s another thing I love: My life. I’m glad

that I love and that I am loved. Also, that I’ve

been able to get a good education and do

what I want to do.

What does being a tattooed

woman mean to you?

Nothing much, actually. Yes – I am a woman.

And yes – I have tattoos. But this doesn’t

make me a better person or a worse

person. Although I guess it does say

something about my personality.

What makes you pick a certain

tattoo design or style?

Mostly, I’ve stuck to one particular style. I

love the old school stuff and this matches

perfectly with the motifs that I want for my

tattoos. I don’t know why, but it’s just a style

I like to look at. The designs themselves are

more personal. I only get tattooed when I

have a special idea that I want to realise on

my skin. OK, that’s not entirely true. I also

have two or three fun tattoos that are

absolutely meaningless.

What’s a great night out for you,

and what makes a great night in?

My recipe for a great night out is my

boyfriend, some gin and tonic, a bunch of

cool people (including close friends) and a

punk concert – or at least a party with good

music. For a great night in I also need my

boyfriend, plus a good film (preferably a Tim

Burton one), all kinds of crisps and other

unhealthy stuff, and a cherry Yankee Candle! 

What other passions do you have

outside of modelling and tattoos?

I would say my hobbies are probably quite

boring for a normal person – but perhaps

they’re a bit unexpected for a green-haired

tattooed girl. I’m studying German and

English Language. I adore reading the

classics, such as Goethe and Shakespeare,

and I really enjoy writing essays and doing

other academic work. I am also fond of

classical music and I love listening to

Beethoven and Mozart. 

Who inspires you?

Nina Hagen! She is my role model – and she is

the only role model for me. I just love her. She

has a great personality and of course is she is

also a freak. That’s what I love about her. She is

always true to herself. Another inspiration for

me is Vivienne Westwood, because she is very

similar. She has her own personality and

doesn’t give a shit about society. She is really

successful on her own terms, with her own

attitude. Both of these women are just

Godmothers of Punk! 

What makes you mad?

Animal cruelty. I’m a vegetarian – I have been

for years – and for the past twelve months I

have also been a vegan. I get really mad and

sad when it comes to factory farming, the

wearing of fur, or anything else that hurts

animals. Oh, and I hate Nazis!

What drives you forward?

I need nothing special to drive me forward. I’m

always curious to see what everyday life brings

and what will happen next. Of course I have

bad hair days but, to quote The Addicts, “La la

la la la la. Life goes on.”

What does the future hold for you?

I’m really excited about what the future holds

for me. After I finish university in the Summer

I’m going to move to Berlin. But I’m not a

person who plans everything down to the

minutest detail. I want to have a great time

with my boyfriend and all the people I love. I

also want to do more modelling. And I

definitely want to travel more – and see the

world.

     

V
ictoria van Violence is a green-haired, tattooed and

pierced punk girl from Frankfurt in Germany. She is

also into Beethoven and Mozart, and is studying

German and English at university. And she’s nuts about

Nina Hagen.

Interview: James Sandercock

Photography: Ralf Erlinger

Hair and make-up: Nora Rebecca, Beauté Naturelle

Tattoos: Various artists 
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Olly started his tattoo career on the road. His first real shop
experience was in the US, then he returned to the UK to work at
Bodycraft in Nottingham. He has tattooed for more than 18

years now, starting and running several shops, training apprentices,
and dealing with everything tattooing has thrown at him. He’s also a
skilled motorbike builder, farmer and artist. But travelling remains one
of Olly’s greatest passions. Recently back from a trip to India, and
stopping off briefly in the UK en route to Sweden, the open road is still
calling. 

We begin our chat by talking about tattoo
styles. At a time when many tattooists seem
comfortable to develop their work within one
of the major style categories, Olly is constantly
pushing himself to create an individual look of
his own. “I guess the best way to describe my
style is illustrative. I like traditional elements
(such as strong line work) to hold a tattoo
together, combined with a depth of colour and
soft subtle shading. I try to utilise the negative
areas to enhance the design, as opposed to
simply plonking on the tattoo. I sometimes add
realistic elements. Realism is massive at the
moment. There are  a lot of artists putting out
great stuff, but too many people have turned to
realism because it’s the ‘new thing’. There’s so
much band wagonning. To be fair, any tattooist
with technical ability who has been tattooing

for a while could turn their hand to rendering
an image in skin. That’s not to say it’s easy –
you need to be a certain calibre of artist – but
if you can look at an image and see how the
light falls, and where the colour blends, you
should be able to make a good job of it. But
there are some shockers out there!”

“I have been tattooing for about 18 years now,
most of that time in street shops. That’s where
I learnt my skills. I didn’t have a traditional
apprenticeship. Basically I just struggled. If I
wanted to develop a particular shading
technique, or whatever, I would incorporate it
into a simple bit of flash from the wall – and I
would keep doing this until I had built up
enough knowledge to be able to produce an
original piece. I have always been good at

Interview by Perry • Photos by Oliver Jerrold
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rendering. My mum is an artist, and before she
retired she was an art teacher, and I learnt all
these things from her: how to look, how to
really see an image, then how to reproduce it
with a pencil. I am still doing that, except it’s
in the skin and not on paper. My mum is
definitely my greatest artistic influence.” And
Olly has clear memories of how it all began.
He tells me how, as a child, he would spend his
Summers on his parents’ apple farm just
outside Sudbury in Suffolk. “I was the
youngest of three boys and I would try to
escape the constant battles by drawing in my
room, just to get away from everybody.”

Olly’s tattoo career started relatively late in
life, in England, back in the 1990s. After
getting married he moved to America, but the
marriage didn’t last. He did manage to get a
job working in a street shop in Florida, but
after it closed he headed back home to
England. “At the time, my friend Lucy Pryor
from Into You was at Bodycraft in Nottingham,
and she got me in. I worked really hard,
getting into the shop at six or seven in the

morning. I would make needles, scrub floors
and sort out the day’s stencils, and eventually
when Lucy left I was offered her chair. I learnt
from Terry Stafford during my time there. He
never had the best bedside manner but he
certainly knew his shit.”

Olly then returned to America, with just one
phone number in his pocket – a tattooist in
Oregon someone had told him about. “I got off
the plane and called the guy. He gave me a
contact in LA. I ended up working in Kansas
for a bit, and went from there to Boston. I got
some work in a couple of street shops, then I
was given a contact in Philadelphia. I flew
there and got picked up at the airport by
someone I’d never met. I got in his truck and
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drove off into the middle of nowhere. That’s
how it was. It was insane, but I made a lot of
good friends and had a lot of great adventures.
I was there for about nine months. I did my
first convention at Crazy Philly Eddie’s, which
was absolutely huge, and terrifying.”

Not having had a traditional apprenticeship
himself, I wondered how Olly felt about
passing on his hard-earned expertise to others.
“It’s difficult finding the right people
sometimes. Often they don’t listen, especially
if they have a little bit of knowledge already.
They want to continue smashing in tattoos the
only way they know how. They’re happy
banging out skulls with flames, or crows with
crowns. Luckily I have worked with some
great guys, like Jordan and Chris at my old
shop Hope and Glory. They were smart, they
had talent, and they listened to what you had to
say. Combine that with the fact that neither of
them had held a tattoo machine before, and it
meant they didn’t have any bad habits or ego
problems. To be a good tattooist you need a
good balance of ego: too much and you’re too
cocky, not enough and you don’t have the
confidence. It’s easy nowadays to post pictures
of shit tattoos on the internet and get a load of
people telling you how brilliant you are. You
lose touch and start believing all that bullshit.”
Knowing how hard Olly has been striving to

develop his own unique look over the last
couple of years, I was interested to hear his
views on the difference between style
recognition and style repetition. “All tattooing
can become repetitive. Drew Romero is known
for doing fantastic ladyfaces, for instance, and
his work is beautiful. If you’re happy to
continue doing variations on a theme, and you
make each one different and love doing them,
then there’s no problem. You need to have a
certain level of consistency to create a style. If
you have a theme for the things you do, and a
colour palette that you use, then a recognisable
style should automatically follow. For
example, Miss Becca at Jayne Doe is
recognised for her birds and animals.
Obviously this can be a double-edged sword
because it can become repetitive, but if
everyone is happy with the end result, then
that’s great!”
“I think my own style just continues to
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develop. The more people I work with, the
more tips I pick up. I think that’s only natural.
Also, I’m always looking at other artists’ work
online. Some stuff looks so good it makes you
just want to put your machines down. I spend
ages deconstructing a tattoo to work out what
makes it so fantastic, then I try to introduce a
little of that particular element into my own
work – not to make it look like that other
artist’s work, but just to allow myself to be
inspired by it...” Olly is quick to point out the
danger of letting your own tattoos become
simply a watered-down version of somebody
else’s style. “I love Eckel’s work, for example,
but if I was drawing a rose, which is something
he does amazingly, I wouldn’t look in his book
to see how he does it. I would look at a book
full of photos of roses. Because if I kept
looking at Eckel’s book I would end up
recreating his stuff, the way he would do it,
and that’s not what it’s about for me.”

I have always been pushing to get better. I
always, always am. I draw on a lot of my
designs freehand, especially sleeves and legs.
You need to work the design around the body,
flowing with the muscle tone and placing key
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elements in positions that help to create a
narrative. It means they are crap to
photograph, but they fit the body so much
better. I love constructing designs based on
famous historical figures. Recently I’ve been
working on a sleeve about St Edmund the
Martyr. It’s great fun, and the sort of thing I
love doing. I don’t ever use tattoo reference –
because, as I said, I don’t want to recreate
something someone else has already done.
Don’t get me wrong, I am influenced by other
tattooists – but I want my own work to be
mine, if that doesn’t sound too pompous!” 

Olly has just come back from India, where he
worked at Full Power Tattoo in Goa. He tells
me, “Tattoos in India have become really
popular. There have always been religious
tattoos for festivals, done at the side of the
road, but now people are getting tattoos for the
sake of tattoos and so naturally a lot of new

shops are beginning to spring up everywhere”.
As the Indian economy grows, Western
tattooists and tattoo fans seem to be flocking
in. “Many holidaymakers collect tattoos as part
of their recreational experience. In cities such
as Mumbai the standard of tattooing is
generally quite high, from street shops doing
OK work to full-on custom shops. But this
changes as you move around India. Although
supplies are becoming readily available, the
quality can sometimes be questionable. But 
as the demand for good work grows, so too
will the demand for quality equipment.”

Back in the UK, Jon Longstaff’s Black Dog
Tattoos in Norfolk seems to have become a bit
of a base for Olly. With his itinerant lifestyle, 
I wondered whether the travelling interfered
with the tattooing? “I am doing a lot of large
pieces, which means they take time to finish
and it’s hard to get stuff out there for people 
to see. And I just don’t seem to have the 
time to paint and draw purely for personal
development. All my drawing is for my
customers, which is fine, and I’m keeping on
top of it, but there’s always so much to do.” 
At the time of our interview, Olly is making a
brief visit to the UK en route to Sweden,
where he will be working at Swahili Bob’s. 
“I already have a couple of pieces lined up to
do when I arrive, but after that I will do

whatever comes through the door. I’ll stay
there for about a month, and then I’ll move on.
Hopefully I’ll get some on-going large pieces
that will mean I’ll need to return there... which
will lead me into doing a bit of a regular
circuit around the world, always coming back
to Black Dog in England.”

Before we finish our chat, Olly is keen to
name check a few of the people who are most
important to him: “Lucy Pryor, for helping me
up when I was on my arse, and Terry in
Nottingham for his help and advice. I also
need to thank Chad Knight and all the guys in
the States who I worked with. And of course
Jon and Lizzie at Black Dog. And finally I
need to thank my mum for planting that art
seed right at the beginning.” 

Since returning from India, Olly’s mood has
mellowed. His priorities have shifted and a
more relaxed view of life has replaced the
whirlwind existence that once embroiled him.
He plans to spend more time visiting friends
and doing guest spots in studios both in the
UK and around the world. “In the
development of my own tattooing, working
with great artists can only be a good thing!
My plan for the next couple of years is to
really work the convention circuit, both at
home and abroad, in Europe and America. I
want to make the most of the freedom that
tattooing on the road can offer.”

You can contact Olly at:
ojtattoo@yahoo.co.uk 
www.facebook.com/ojerrold



please mention total tattoo when replying to adverts • please mention total tattoo when replying to adverts



40 Total Tattoo Magazine

E
very year in my Scottish show report I moan about the

fact that I have to get up in the middle of the night to

catch my flight to Edinburgh, and every year I write

about how I fall hopelessly back in love with this majestic city.

This year will be no different. Bleary eyed and sleep deprived, 

I stepped off the bus from the airport only to be mesmerised

instantly by my surroundings and once again I was under

Edinburgh’s spell. As I drifted into the early morning chill in

search of copious amounts of caffeine I felt very lucky to be

back.

scottish
tattoo convention

Text: James Sandercock • Pictures: James Sandercock and Perry

2013 heralds the third running of the Scottish

Tattoo Convention – though somehow it feels

more established than that – and once again it

was held at the Corn Exchange which is the

perfect size for this two day affair and has

been its home from day one. Two large halls

housed all of the tattooists and stallholders,

while the suppliers who peddle the

instruments that make this dark art possible

had their own space, which is only right and

proper. Connecting the two halls was a long

hallway housing the bar and various other bits

and bobs to keep the punters properly

hydrated and happy.

This year – more by coincidence than design 

– the show fell on the Easter weekend. This

could have created any number of logistical

problems, but the Scottish convention is so

well-appreciated by both the artists and the

punters that people came out in force to

celebrate, regardless. I think it would be fair 

to say that Saturday was the busier of the two

days which, bearing in mind the dates, was

hardly surprising.  However those who did

come out on Easter Sunday were treated to

something very special. But more about that

later...

1.

2. 3.
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Without a doubt one of the Scottish show’s

trump cards is the quality of artist it attracts.

Over the course of its short history we have

been treated to the company of Robert

Hernandez, Brad Fink, Cecil Porter and Patrick

Hüttlinger to name just a few. But what really

cements a show’s reputation is the artists who

continue to return year after year. King Carlos

Tattoo from Sweden, Clockwork Tattoo from

Italy, Dave Fox and Scott Smith from Old City

Tattoo USA, Eva Mpatshi, Adriaan Matchete

and Clod the Ripper were just a handful of the

international contingent, while the likes of

Jason Butcher and Lianne Moule from

Immortal Ink, the Custom Inc crew,  Valerie

Vargas, The Family Business, Sam Ricketts and

Ash Davies represented some of the UK’s

finest. Once you have done this show, in this

city, you just want to make it a regular thing

and for most of the weekend it was eyes

down, machines at the ready, for all of the

artists.

On the entertainment front there were really

only two main attractions: the exotic Telly Lale

who performed her own intoxicating brand of

burlesque from Italy and no doubt won herself

some British fans over the weekend, and the

Fuel Girls who always pull in a crowd.

And I think that’s everything… oh wait, there

was that other thing that happened on Sunday

that I referred to earlier… the guy who played

the guitar and sang, what was his name? That’s

it Scott H Biram… and oh boy did he open up

a whole can of whoop-ass on everyone

assembled! It was without doubt the single

best musical experience I have had at a tattoo

convention – and I have had a few over the

years. He just put his head down and beat his

vintage Gibsons to within an inch of their

lives, while baring his soul, warts and all, to

everyone listening.  Any man who gets hit by

an 18 wheeler at 75mph and is back on stage

a month later, broken legs, drip and all, is going

to be a hard act for anyone to follow.

Once again the Scottish show delivered the

goods. It is friendly, relaxed, and I’m even

getting to like Pedro, the shows OTT

American MC! The work across the board

was top drawer and a good example of

tattooing as a whole - no one style seemed to

rule the roost and that to me is always a good

sign. The two halls were a wonderful mix of

nationalities, styles and generations. It’s a great

show, in a great city and well worth putting on

your bucket list.

1. laura by rachel baldwin, 

modern body art

2. leo by sam rickets, 

the great western tattoo club

3. mark by jim miner, 

analog tattoo (usa)

4. amy by rob fraser, tribal body art

5. david by macin, inkdependent

6. pixir by james, cock a snook

4.

6.

5.
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7. 8.

9.

11.

10.
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12.

14.

15.

13.

7. hailey by david, 

clockwork tattoo (italy)

8. roman by thea tattoo (italy)

9. by adriaan machete, 

machete tattoo (germany)

10. jason butcher & lianne moule

11 & 12. by marcus maguire, 

custom inc

13. shel by craig measures, 

golden dragon

14. by lianne moule, immortal ink

15. chris by tomek, fallen angels
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16. 17.

18.

19.

16. hope by dave fox, 

black vulture tattoo (usa)

17. hannah by el bara, 

true love (spain)

18. by ema sweeney, custom inc

19. robin by stewart robson, 

frith street tattoo

20. by billy hay, custom inc

21. emmett by alex rattray, tribe 3

22. dan henk

23. kirksty by jeremy justice, 

eye candy (usa)

24. art exhibition ‘7 deadly sins’
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20. 21. 22.

24.

23.
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25 & 26.  shaun by alex rattray, tribe 3

27. will by thomas pollard, skyn yard tattoo

28. scott h biram

29. telly lale

25.

26.

28. 29.

27.
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Showcasing
someofth

eworld'sb
esttat

toos

GALLERY
PLUSTIMEPIECES

LADIES & GENTLEMEN

JAPANESE

BLOOMS

FEATHERED FRIENDS



timepieces

jason mosseri, into you

richard barclay, 
michael rose visual art

joe frost, thou art

julia seizure, skunx



ross nagle, all star ink

(ireland)

miss arianna, skinwear (italy)

julian louis, marked for life

kiley, cult classic



aliz, private tattoo

ladies & gentlemen

eva huber, horseshoes and handgrenades (usa)

jo harrison, modern body art

jan willem, 25 to life (holland)



xoil, needles side (france)

rose price, organic element

sarah carter, frith street tattoo

bradley tompkins, 
swansea tattoo company

tim croke, second skin



toni moore, broad street tattoo

mikael de poissy, mikael de poissy tatouage (france)

nick baldwin, gung ho!



jamie ruth, magnum opus
jim gray, rock n roll tattoo

patrick mcfarlane, 

on the road

rachel baldwin, modern body art

jon peeler, painted lady tattoo parlour



andre cheko (usa)

glenn blackburn, edshead tattoos

blooms

the italian gentleman, royal tattoo
(denmark)

berit uhlhorn, tatau obscure

(germany)

sofie simpson, spear tattoo



jeff gogue, gogue art (usa)

inma, the family business

josh lindley, aou tattoo (usa)

max pniewski, 

southmead tattoo



live2, tattooligans (greece) ivana, tattoo art (on the road)

nakota garza, outer limits tattoo (usa)

oliver whiting, sith tattoo



miirek vel stotker, stotker tattoo

toni moore, broad street tattoo

vyvyn lazonga, madam lazonga tattoo (usa)

ruth, eternal tattoo



japanese

calle, king carlos (sweden)

darren stares, unique tattoo

ueo, ueo tattoo (italy)



   

romain triptik, henrik tattoo

(france)

brendan o’conner, 

seventh circle tattoo (australia)

javi bermudez, jolie rouge

kian forreal, authent/ink



feathered

friends
sneaky mitch, inspirations

riccardo bottino, tattoo (italy)

seán kealy, snakebite tattoo (ireland)



tiny miss becca, jayne doe

matt hunt, modern body art

glenn blackburn, edshead tattoos

hayley hayes, self preservation custom tattoo



jens, blue harvest tattoo (germany`)

pontus jonsson, alternative art (sweden)

otto, trafficanti d’arte (italy) 

magda zon, evil from the needle



nick morte, nick morte art (usa)

sim abbott, cosmic tattoo

myke chambers, freaks and geeks (usa)



guil zekri, reinkarnation tattoos (germany)

billy hay, custom inc

brandon heffron, beloved studios (usa)

adriaan machete, 

machete ink gallery (germany)



darcy nutt, chalice tattoo (usa)

dawnii, painted lady tattoo parlour

christian jacobsen, frontline tattoo (australia)

marvin silva, empire state tattoo (usa)



clod the ripper, clod the ripper tattoo (italy)

jorell elie, 

the honorable society 

tattoo parlour and lounge (usa)

luk, totoototam (poland)

fingers dött, swahili bob’s (sweden)
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T
attooing and the circus seem to be inextricably linked.

Throughout history, people wishing to lead their lives

with a freedom that ‘conventional’ society doesn’t

always permit have often found a home there, and tattooed

performers have been welcomed with open arms. This is also

the home that dance trapeze artist Sage Cushman has found

– though she’s had quite a journey to get there.

Interview by James Sandercock

Photos supplied by Sage Cushman

As a small child, Sage was very artistic as well

as physically active. She was always painting,

drawing or making sculptures, and when she

wasn’t doing something creative she could

often be found climbing among the open

rafters of her family home in Oregon, jumping

from her bunk bed and swinging around. It

was no surprise that she discovered an affinity

with the art of trapeze. In fact she remembers

her mother saying “It’s about time you figured

that out!” when she first told her what she

was going to do.

As Sage grew up she found herself drawn

towards alternative lifestyles and counter

cultures. “It all just seemed more interesting

to me. I was hanging out with edgy artists who

were thinking differently and moving

differently through life – people who just

wanted more.” She did get involved in sports,

but it never really seemed to be a good fit;

similarly, the conventional art scene wasn’t for

her either. “I really struggled at school. I would

end up skipping class and going to the coffee

shop to read… and I’d hang out being naughty

with friends. The classes I went to were the

ones where the teacher was passionate about

their subject, but they were few and far

between.” Many of her peers were involved in

the alternative scene – music, art, tattoos,

piercing – and she found herself drawn to

body art. “There was something astoundingly

beautiful about it… adorning yourself… I

don’t know if I have words for it. I remember

when I was really little seeing a horrible

blown-out old hardcore biker tattoo on some

guy and thinking, ‘I want that’.”

Sage found herself working in various tattoo

and piercing shops on and off over the next

few years, but it was not until a perceptive

flatmate questioned why was she not actually

tattooing that she really gave it any thought.

“She pointed out to me that I had all these

friends who were tattooists – but I painted 

all the time!” In the end, she did an

apprenticeship with Peter Archer at Temple

Tattoo in Portland, Oregon (her hometown). 
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“In total it was two years. I would go there

every day and draw. I knew that if I wanted

to get to a certain level I was going to

have to dedicate everything to it. But I

began to realise that I still hadn’t really

found my driving passion; I was becoming

increasingly unhappy.” Sitting down all day

long was not for her and, much as she

loved the medium of tattooing and had

the utmost respect for it, she didn’t like

the fact that she was always drawing for

other people. “I wanted my art to be a

personal expression and it began to dawn

on me that I was leaning more towards

performing.” 

It was at this point that life opened

another door for Sage.  A wise friend who

could see what was happening told her

about some trapeze classes. She decided

to investigate. “It turned out that I wasn’t

free when the classes were on, so I took

some private lessons. I’d done gymnastics

when I was little, but it was very different

learning something like this as an adult.”

Sage recalls watching her instructor

demonstrate the most basic of moves,

getting from the ground to a sitting

position on the bar. “I walked up and

placed my hands on the trapeze and

realised I simply had no physical

vocabulary for getting my bum over my

head. I just did not know how to make this

happen!” 

Despite these initial challenges – or

perhaps because of them – Sage fell in love

with trapeze instantly. She knew she had

found what she was looking for.

Consumed by her new-found passion, she

sank all her money into lesson after

lesson. Things that she would never have

sacrificed before were suddenly hardly

missed. All that mattered was taking the

classes and continuing to progress. “I knew

with absolute clarity that I was obsessed. I

wanted to take this as far as I could. It was

the first time that my physical side and

artistic side had found a resting place

together, and it felt like home.” 

At the age of 25, Sage was a late starter in

the circus world. She trained as hard as

she possibly could, for a long as she

possibly could, day after day. Her life

revolved around circus. About eighteen

months later she applied for, and achieved,

a place on a professional circus program in

Australia. She knew she would be pushed

to her limits, and she craved exactly that!

Many of her fellow students were a

decade younger than her, and not

everybody made it to graduation. But

three years later she was rewarded for all

her hard work with a degree in circus

studies. She headed back home to face the

terrifying, but massively exciting, prospect

of joining the circus. 

Sage is currently working with

contemporary circus company No Fit

State, who are based in Cardiff. As you

read this, they are out on tour. “I have

been so incredibly lucky in being able to

follow my passion. With my performances,

I want to remind people that it is possible

to do just that. That’s where I am coming

from. I want to bring myself as a whole

person: a person who has struggled and

triumphed, who has been broken and

battered but still continues to take those

risks. You can look the way you want to

look, you can carry yourself any way you

want to, you can live an artistic life style;

you can live life as a whole person with

complete honesty.” 

“My performance is also a response to the

audience and what they bring in, especially in a

promenade show, which is what we’re doing

on our current tour. You read people’s faces.

Whatever a person is thinking, it’s right there

for you to see. So what I do is a reflection of

the audience as well. It’s all about inviting

people in, creating a place where everyone can

resonate together. It’s about that moment –

which will never exist again, even if you

perform exactly the same show on a different

night.

The artistic life can seem romantic, but it has

many challenges, frustrations and

dissatisfactions as well as great rewards. Sage

has her own philosophy. “As an artist I am

never completely fulfilled. I think it’s about

knowing that, coming to terms with it, and

making it a positive thing. I really just try to

drive forward, push my own limits, and see

what kind of beauty – and what kind of raw

moments – come out of life. I don’t know if I

will ever be truly satisfied, but I’m always

happy if I am creating.” Sage quotes Martha

Graham, the hugely influential modern dancer

and choreographer whose life spanned almost

the entire twentieth century: “No artist is

pleased. There is no satisfaction whatever, at

any time. There is only a queer, divine

dissatisfaction, a blessed unrest that keeps us

marching and makes us more alive than the

others.” And then she adds, “That’s what keeps

me moving and makes me a better artist”.

To find out where you can see Sage, visit:

www.nofitstate.org/shows/bianco/tourdates
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It
isn’t always at the star-studded mega events where

one makes the most interesting discoveries. Quite

often it’s at the smaller meetings. The annual Budapest

convention is one of those, and it always delivers. This is an

event where, alongside the visiting overseas artists,

internationally less-known (but nonetheless excellent) central

European artists showcase their work – and Hungarian artists

were occupying more of the tattooing booths this year than

ever before.

budapesttattoo convention
Entering a huge shopping mall in order to

attend a tattoo convention is rather an odd

feeling, but in the case of the Budapest

convention, which is held at the Lurdy Haz

complex on the edge of Budapest, the set-up

works. Squeezing through the weekend

shopping crowds, and passing several banks, a

discount shoe store, nail salons and even a

table tennis centre (!), it’s actually quite easy

to find the tattoo halls on the first floor. The

mall also has such useful things as a food

court, currency exchange, plenty of parking, a

supermarket and several bars (just in case the

ample drinking opportunities inside the

convention aren’t enough to satisfy the thirsty

visitor).

In fact the systematic raising of blood alcohol

levels seemed to be a compulsory part of the

convention experience for the Hungarian

punters – right from the moment the gates

were first opened – and in the evening many

of the tattoo artists joined them, all of which

gave the convention the feeling of an

overwhelmingly friendly party packed with

very colourful people. Not, by any means, the

worst thing in the world! And Jimmy, the

organiser, had the great idea of furnishing one

of the convention halls as a pub/bar/concert

venue, with free chilli con carne on offer and a

generous supply of very reasonably priced

Hungarian beer too – making it a wonderful

place to hang out late into the night. In the

meantime, the main stage in the largest

tattooing hall played host to some fantastic

entertainment, including a freak show, exotic

dancers and a magician, all of them

enthusiastically received.

This was the Budapest convention’s third year

and, in contrast to previous years, Hungarian

artists were occupying most of the tattooing

booths. Despite difficult political and

economic times Budapest is home to

tattooing progress and innovation, but it’s an

unfortunate fact that many Hungarian

1. 2. 3.

Text and Pictures by Travellin’ Mick



tattooists have left the country temporarily –

or even for good – to work abroad in order

to bring some goulash to their tables. So it

was a great pleasure to see Aron from Jason

Butcher’s Immortal Ink back in Budapest for

the convention, and to have Csaba Müllner

tattooing and judging the contest, even though

he now often works at Nadelwerk in the

Austrian town of Wels. Another artist who

regularly guests at Nadelwerk was one of the

discoveries of the weekend. He’s Erik Adamik,

a very promising and refreshingly humble

newcomer working at Sandor Nyiri’s

Locomotive Tattoo in Budapest, and he has his

own very original take on colour realism.

All over the convention it was very apparent

that the Hungarian avant garde is now

reaching way beyond straightforward realism.

These artists are incorporating surreal, comic

and fantasy elements into their tattoos and

developing a style that might well become a

global trend. Szabolcs Oravecz, a paticularly

visible representative of this new movement,

has recently left Dark Art Tattoo (on friendly

terms!) and gone independent with his new

shop, aptly named Perfect Chaos. For this

venture, he’s working in partnership with

Lehel Nyeste, another young high-flyer, whose

extremely brightly coloured tattoos are

inspired by cartoons and graffiti art. Another

booth that was surrounded by fans was that of

the very talented Zsofia Belteczky of Invictus

Tattoo. Clients of ultra shooting star Sándor

Pongor were very much in evidence, showing

off examples of his innovative work, though

sadly the man himself – who nowadays mostly

tattoos on the road in Austria – could not

attend the convention this year. But his pal

Tibor Galiger was there, and TyuTyu and

CsiCsi also had a booth. It could be said that

young Hungarian tattooists have, in the past,

stayed too close to their role models – Boris,

Zsolt Sarközi, Csaba Müllner or Sándor Nyiri

– but today’s artists are forceful innovators,

following their own paths, and keen to

establish their own individual (and distinctively

Hungarian) place in the visual canon of

worldwide tattooing. 

There was a bunch of foreign tattooists at the

convention, mainly from Germany, Austria and

England (many of them from studios that have

Hungarian artists either as guests or

residents). The highest profile international

artist was, without a doubt, Steve Soto of

Goodfellas Tattoo in California. For all three

days of the convention, he calmly tattooed just

one client. This Englishman stoically suffered

his ordeal – a good decision, because the

result (a sleeve of elegant black and grey pin-

ups) was spectacular. Also at the convention,

and bringing several of his own clients with

him, was Sven Wiegand of SW-Design in

Germany, who is known for his oil painting as

well as his tattooing. And ever-cool New York

veteran Sean Vasques was there too. After

many years in Austria, he has now opened

Artofacto Tattoo in London. Interestingly, Sean

has recently moved away from his trademark

old school/comic style and now successfully

experiments with surreal/abstract tattoos. It is

always pleasing to see someone who has been

in the business for so long (decades in Sean’s

case!) not resting on his laurels or standing

still artistically, but continuing to develop

inspirational new work.

To sum up, it was fascinating to see all this

immense creative power, all in one place. The

Budapest convention was extremely well

organised and everyone is looking forward to

Jimmy‘s 2014 event – where he’s promised to

introduce a few new features that will make it

even more of a party. Can‘t wait! 

1. by xu yi lili, 

skin workshop (hungary) 

2. by csaba horvath, hybrid tattoo  

(hungary)  

3. by csaba horvath, hybrid tattoo 

(hungary)  

4. by jani, jani tattoo, on the road 

5. by oravecz szabolcs, 

perfect chaos (hungary) 

4.

5.
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6.

8.

9. 10.

7.

6. by sandor pongor, 

ps tattoo (on the road) 

7. the entertainment

8. by lehel nyeste, 

perfect chaos (hungary)

9. by dejan, tattoo dejan (slovenia)

10. by zsofia belteczky, 

invictus tattoo (hungary)

11. by gabor jelencsik, 

dark art attoo (hungary)

12. by sven wiegand, 

sw-design (germany)

13. by csicsi, tyutyu tattoo (hungary)

14. by zsofia belteczky, 

invictus tattoo (hungary)
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11. 12.

13.

14.
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15. 16. 17.

18. 19.

15. by laszlo botos, stigma tattoo (hungary)

16. by silvia, princess tattoo (italy)

17. by lehel nyeste, perfect chaos (hungary)

18. by csicsi, tyutyu tattoo(hungary)

19. by den yakovlev, negative karma (russia)

20. by steve soto, goodfellas (usa) 

21. by tyutyu (hungary)

22. art by sven wiegand, sw-design (germany)

23. by tibor galiger, woodpecker tattoo (austria)

24. by jak connolly, ink studios
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20. 21.

22.

23. 24.
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25. 26. 27.

28. 29.

25. by mirel, 

mannheim ink (germany)

26. by gabor jelencsik, 

dark art tattoo (hungary)

27. by sven wiegand, 

sw design (germany)

28. by zoltan kupor, 

kupor tattoo (hungary)

29. by attila csollak, 

invictus tattoo (hungary)
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Our showcase for paintings, drawings and design work by the most creative tattooists on the planet. 
This month Darren Wright, Lost Medusa Tattoo
If you would like us to consider your work, please send examples to :
Private View, Total Tattoo Magazine, PO Box 10038, Sudbury, Suffolk, CO10 7WL, UK
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What made you want to become a tattoo artist?
I’ve been interested in art my whole life. I was always drawing at home, then when I was just
twelve years old I began to attend art school in my hometown of Šiauliai. The four years I
spent there flew by pretty fast, but somehow after graduation I felt tired of all the drawing,
painting and sculpting. My love of skateboarding took over and I gradually stopped drawing
altogether. This lasted for about three years, until I moved to Denmark to study multimedia
design. Although I didn’t enjoy that course at all, I think it re-awakened me artistically and I
started to draw once again. Some friends of mine had tattoos, and I began thinking about
trying to do it myself. I knew it wasn’t going to be the easiest thing to master, but eventually I
gathered all the information I needed to enable me to make that first needle punch into
artificial skin... Step by step my knowledge grew and it’s now my third year of tattooing!

Can you remember the very first tattoo you ever did?
I remember my first tattoo as if it was yesterday. It was just after I’d bought my first crappy
equipment and my knowledge was really very basic at that time. One of my friends asked me
to do a “shit” tattoo for him. I didn’t understand him at first, and I thought he meant he just
wanted something random, something he didn’t really care about. But just before we began he
told me that he really did mean a shit tattoo – literally. He wanted a steaming pile of shit
[laughs]. I think I’ll remember that one for ever.

What did your family and friends think about you getting into the business?
My friends were very helpful and supportive, always looking after me. I cannot say the same
about my family though. They were pretty sceptical about it, wondering how on earth I’d gone
from being a multimedia designer to a guy creating obscure “drawings” on people’s skin. But
in Lithuania it’s taken time for tattooing – and the tattoo scene – to be understood and
appreciated. My family are very happy about it now and they support me in every way. 

Tell us about your shop.
I work in Totemas Tattoo in Šiauliai (which is actually Lithuania’s fourth largest city). I’d like
to say a big thank you to everyone at the shop for welcoming me as part of their crew. Right
from the moment I joined, I really liked their approach and the atmosphere in the shop. It was
all new to me. Most of my workmates were doing old school style tattoos, so I got the chance
to learn and be surrounded by something that was completely unfamiliar to me.

How would you describe your own style?
Hmm, that’s a hard question. I don’t really like talking about genres... but the stuff I do is just
realism, artistic realism. Although I enjoy a lot of different tattoo styles, I don’t feel like
seriously trying to accomplish anything other than realism. I like the accuracy and detail that
are crucial to this style.

Domantas Parvainis is one of a new breed of talented
tattooists emerging from Eastern Europe. His desire to
explore his own creativity is pushing realism to new artistic
heights. Already an accomplished artist at the tender age of
23, with only three years of tattooing under his belt, this
driven young Lithuanian appears to be interested in only one
thing… taking it to the next level.

Interview by Akos Banfalvi Photos from Domantas
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Your tattoos are truly photo-realistic.
What’s your secret?
Well, a portrait is simply an exact copy of a
picture that the client has brought in, or a
photo that you have taken. The “secret” is to
choose a really good artistic reference that is
somehow different and unique. I also pay great
attention to the details – everything from the
shape of the lips to the length of the eyebrows.
These are what makes the tattoo look good.
But without that good reference to start with,
it’s really hard to give the person depicted on
the cleint’s skin the right feeling.

How do you go about creating a tattoo, from
initial concept to finished design?
It’s a complicated process. I like to explore the
client’s wishes in depth, discuss all the
technical stuff, and find out if they are happy
to accept my additional thoughts on variations
to the design. Then I try to build a basic vision
in my head, looking for inspiration in everyday
life, music, photography, and so on. This is the
longest part of the design process. After that I
gather all the information and references that I
need, and do some more research to make my
vision stronger. The last part of the process is
bringing everything together – and seeing if
the final result meets both my own and my
client’s expectations. If not, I make minor
changes and improvements. That’s a rough and
very linear vision of how it goes, but most of
the time everything tends to mix and the
various stages swap over. I like the accident
factor in art. I like improvising. That is the
only way an artist can test himself.
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What makes for a good collaboration
between artist and client?
First of all, the client needs to do their research
and make sure the tattooist they choose is the
right artist for them. This is more important
than anything. It’s crucial for the client to trust
the artist, feel positive about them and allow
them to apply their skills and judgement to
pretty much every aspect of the tattoo. Only in
this way will the client get the best quality of
work from the artist. Also it’s really important,
in my opinion, for the client to respect the
artist as a person. And of course the same goes
for the artist too! Communication then
becomes easy and everything is possible.
Obviously there is no such thing as a perfect
match, so both sides must be prepared to
adjust and be flexible. Mutual understanding is
a must. And at the end of the process, if my
clients like their finished tattoos then I’m
delighted and honoured to have given them
that joy. Sometimes it’s amazing how little we
humans need to do to make each other happy.
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Who, or what, has been the inspiration for
your style?
Throughout my life, I have been exposed to
many different styles of art and creativity, and
my view has changed as I’ve got older. I have
always liked to explore different genres and
movements and I often find myself being
inspired by things that I might have
disregarded or ignored when I first saw them.
Variety – an eclectic point of view – is always
a good thing. I pick up small things from other
artists, put my own twist on them, and come
up with something that is uniquely mine. I
really like realism and surrealism, so I try
always to move in this direction, improving
what I do with some unpredictable twists and
turns [laughs]. Like my personality, my work
is shaped by my environment and by the
people I respect. I remember, for instance, the
day I found out about the famous Polish artist
Zdzisław Beksi�ski, who is well known on the
tattoo scene here. His work really helped me
define what I had in mind for my own work
and somehow gave me the courage to push on.

What is the best lesson you’ve learnt from
your artistic journey?
The whole of life is art – though of course
everybody will experience it in their own
individual way. Art has enabled me to grow as
a person. I have noticed one really important
thing: it’s given me the ability to appreciate
life and the people around me. It has also
taught me to stay positive. The more I get into
art, the more I learn about myself. And I’ve
realised that I don’t really know anything at
all! Art gives us a lot of answers, but it also
provides us with more and more questions. 
We can use these in our search for peace. For
me, peace of mind comes from within. It
comes from the realisation that I am trying to
do my best every single day.
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How would you describe the current status of tattooing in
Lithuania?
Tattooing in Lithuania is still pretty poor and undeveloped. But I’m
really glad that so many people are devoting their creative lives to it and
putting so much effort into changing the situation. Most customers have
a big problem understanding and appreciating the work Lithuanian
artists do; and most local people still see tattoos as a piece of jewellery,
not a piece of art. But it really is changing for the better. My wish would
be for more people to understand and have faith in this craft.

What is your view of tattoo conventions?
I’m not the biggest fan of conventions, but I think most of them are
good, and there are certainly more and more of them. I can’t really give
you much of an opinion on how they should be organised, because when
I am working at a convention I am not really paying much attention to
the environment around me. There is one thing, though. Organisers
should have more of an international perspective. Even when a
convention is billed as an international event, everything is done in the
local language. That’s really annoying. Everybody knows English
nowadays. No other complaints though! It’s all good [laughs].

Do you have any advice for aspiring artists?
Don’t stop moving. Keep on drawing, sculpting, writing, acting... 
Only hard work and determination builds a path to serenity of mind and
success. Always try to find a proper teacher – not only for the technical
aspects of your work, but also the spiritual. Professional and honest help
is always the best. Good luck!

www.facebook.com/domantas.parvainis
www.pardom.deviantart.com
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What makes you happy?

Well, there's the obvious answer of tattooing,

painting and generally being arty – but I also

enjoy curling my moustache, comic books,

drinking good rum, doing (amateurish) magic

tricks, playing the banjo (terribly) and spending

time with my loved ones. 

What makes you angry?

Far too many things! The older I get, the more

seems to piss me off. Soggy sandwiches, world

poverty, young people, old people, cats

crapping in my garden, uneducated pricks,

overeducated morons and tomatoes in my

burger. When I get really wound up, I have a

note on my computer monitor that reminds

me to Count My Blessings and when that fails

I have a punch bag in the garage.

What was the last book you read?

Tales of Old Japan by Lord Redesdale. I'm

currently reading World War Z by Max

Brooks on recommendation. I have a stack of

started books next to my bed and another

stack in the bathroom. I guess I get distracted

by new ones too easily.

What was the last movie you saw?

Elvira's Movie Macabre series tends to be on

constant rotation most evenings when I'm

drawing up. I've just started re-watching Big

Bang Theory from the beginning. I'm a huge

geek when it comes to films and TV series. If I

like something I'll happily watch it over and

over again.

What pets do you have?

We used to keep rats… well, my wife did. We

decided to stop keeping pets when my wife

went back into education as we don't have the

time to devote to them. Now, I have a

harvester spider that lives in my shower. I call

it Gerald. I'm not sure if it's a boy spider.

Maybe I should have checked before naming it.

What would you eat for your last

meal on earth?

I wouldn’t mind what I ate – it’s more about

who I get to share it with. A big banquet with

my friends and family. 

What keeps you awake at night?

"Someone" who steals the covers! I'm one of

those people who can sleep instantly

whenever I want to.

If you won the lottery what is the

first thing you would buy?

I'd have the Millennium Falcon built as a man-

cave (so I'd need a bigger garden as well I

suppose). Yup, I'm one of "those" tattooists

who like Star Wars. I make no apologies for

being born in the 70s and growing up wanting

to be Han Solo. 

Who would play you in the movie of

your life?

I'd like to say Johnny Depp, but I fear Steve

Buscemi or Jesse Eisenburg (the dorky kid

from Zombieland) would be a better fit!

What song would be the soundtrack

to your life?

Nothing Ever Changes But The Shoes by The

Wildhearts has always been my favourite song

and sums me up pretty well. And I want If You

Don't Know Me By Now played at my funeral

– but it would have to be the Blue Notes

version, not Simply bloody Red!

What would your super power be?

Right now I'd like the Time Travel power. Then

I could skip back ten minutes and not have to

drink this cold tea. 

What achievement are you most

proud of?

Being asked to judge at conventions. As proud

as I am to have won trophies for my tattooing,

the fact that someone thinks my opinion

counts for something makes me feel immensely

proud.  That or managing to fool someone

long enough to marry me.

What is your biggest regret?

I always try to remind myself not to regret

anything for too long. Accept you were a prat,

apologise to anyone you need to, and move

on. However, I do wish that I'd been more

serious with tattooing earlier on in life and

taken more opportunities.

What is the best lesson life has

taught you?

Nothing is a substitute for hard work and

perseverance. And count your blessings rather

than dwell on your shortcomings.

How would you like to be

remembered?

I'd like people to remember me as someone

who always tried to find the humour in any

situation, but I'll probably be remembered as

"that guy with the red hair and curly 'tash"!

What is your favourite tattoo that

you have done and why?

I find that no matter how happy I am with a

tattoo I'll be beating myself up about it within

a couple of weeks. It's the curse of creativity

that you feel the need to constantly re-

evaluate and improve. One of my favourites

recently has been the Tea Party tattoo on my

wife's leg. Although she's got great art chops

herself she just gives me a vague idea and lets

me run with it, which always brings out my

best (take notice, people!).

Finish this sentence:

Martin is…

about to put the kettle on.

mugshot
We ask tattooists some probing questions and encourage 

them to reveal a different side of themselves!  

This month

Martin Crosthwaite
Flamin Gun Tattoo

Next Month 
Jamie Greaves

Real Art Tattoo

Get your own Total Tattoo Mug from
www.totaltattoo.co.uk
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